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A door to yesterday - 7 minatures for solo double bass 2020

A door to yesterday comprises of 7 short movements written for Maggie Cox and Sean

o'Hara for Tanglewood 2020 online Festival.

I. Outstretched Wings 

II. Fireflies in the twisted light 

III. Circles edges hold 

IV. Unfolding Knots 

V. Fractal Bursts 

VI. Tracing shadows through 

VII. A door to yesterday 

Total length c. 10 mins

An la Elizabe  Slater

Performance notes:

1) Sul ponticello, molto sul ponticello and sul tasto are abbreviated in most cases to S.P., M.S.P. and S.T.

respectively. Normal playing position is reinstated by indication of nat.

2) . -> : gradually move from one technique/position to another.

3) Harmonic trill: a trill produced by alternating between open string (w) and harmonic touch (harmonic OO). 

4) Circular bowing is indicated by:    and may be accompanied by a rhythm that should be accentuated

through the circular bowing. 

5) + indicates left hand pitch. When this in conjunction with a long note this should be both pizz and

captured with the bow. 

6) The rhythmic value of stemless noteheads should be interpreted very freely. The rhythmic value of these

only serve to give a representation of the proportional length of the note to others. 
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I. Outstretched Wings

for Maggie

A door to yesterday

7 miniatures for solo double bass
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III. Circle edges hold

for Maggie

&

Sounding

o

o o o o o

>

o o o o o

o
>
o
o o o

o

o

o
o
o

II.
>

o

o

o
o

o

III.

o o

>

o o

S.P.

Ÿ
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

5

5

?

*LH pizz

 & bow

+ nat.
II.

I.
II.

I.

II.

III.

IV.

Ÿ
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

U

5

5

5 5

&

o

+

nat.

II.
o

o

o
o
o

I.o

o o o o

II.
o

o

o
o
o

I.o

o o o o

Ÿ
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

U

5

5

5

5

?

S.P.+

nat.

I.

Ÿ
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

II. II.

I.

III.

III.
II.

>

III.

II.

>

6 6

6

6

  Freely with expression e = c.100-120 

&

o

+

Ÿ
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

o

o

o

o

o

o

>

o o

>

o o

6 6

6 6

On

On

O

O

O

O

O

O

O

O

O

O

O

O

O

O

O

O

O#

O

O

O

O

O

O

O

O

O

œ

O

O

œ

O ™
e e e e Œ

e

e

e

e

e

e

e

e

e

e

e

e

e

e

e

e

e

e

e#
e
e
e

e

e

e

e
e

e

e

e

e

œ

E
™

e e e e

Œ

O O

O

O

O

O
O

O

O

O

O
O

O

O

O

O
O

O

O

O
O O ™

O ™

e e e e

‰

œ

ŒŒ

E e

e

e

e

e

e

e

e

e

e

e

e

e

e

e

e

e

e

e

e E
™

E
™

e e e e

œ

ŒŒ

Ob ™

e e e e

O
œ
O

œn

O
œ
Ob
œ
O

œn

O
œ

œb

œ

O

On

O

œ

œb

œ

O

On

O

œ

E ™

e e e e

e

e
e

en

e
e

e

e
e

en

e
e

eb

e
e

en

e
e

eb

e
e

en

e

e

4



ppp pp

1

mf ff

3

ppp ff pp mf

6

p mf

8

ff mp

10

f mp pp

13

4

4

4

4

3

4

4

4

?

Da capo C sharp

S.P. nat.

3

II.

I.

b

n

IV

III

>

Solemn and rubato q = 60

IV. Unfolding Knots
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V. Fractal Bursts

for Sean
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VI. Tracing shadows through

for Sean
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VII. A door to yesterday
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